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NHTepBLIO
1. WHTepsbto ¢ JInHoM MoHYapcku, KypaTop npoekta TapbyT.ru, 2009 r.:

«HamaH Bap (bpycosaHu) - pomoxyOoxHUK, ghuriocoqh, ¢husuk-a0epuiuK. YpoxeHey
CaHnkm-lNemepbypea, HbiHe xumenb Maane-Adymum. B npowiiom npuHumarn
y4yacmue 8 rodrnosbHbIX 8bicmaskax 8 Mockee u NMumepe, usydasn uspum u aKmugHO
y4yacmeosar e egpelickol KyrbmypHoU x)u3HU. Ce200HSs - omey Yemeepbix demed,
penua2uo3HbIlt cuoHUCM U asmop yousumerbHbix gpomopabom, KOmopkie, cKopee,
MOXHO Ha3gamhb MoaughoOHUYEeCKUMU KapmuHamu Hogozo epemeHu.

He ydusumernbHO, Ym0 UMEHHO C MaKUM YEJ108EKOM 3aX0mesiock fopaccyxdams Ha
memMy o mom, cywiecmsyem siu gheHoMeH rnod Ha3eaHueM "pyCccKo-u3pausibCcKull
XyOOXKHUK". XyOOXHUK, Yb€ meop4ecmso fernisiem cobol Hekuli cumbuos mpaduyud,
Koumu OH Harnumarsicsi cHa4ana e Poccuu, a nomom Ha 3emne ObemosaHHoU, 8
pe3ynbmame 4ez20 podursiock (U npodomxaem poxoambcs) Ha ceem "pyccKo-
uspausnbckoe" (unu Haobopom) UCKyccmeo... »

[NonHbIN TEKCT NHTEPBbLIO 3a4ecCh >>

2. WNHTepsbto ¢ Mawen XnHnd, xxypHanuctom un 6norrepom, 2008 r.:

«®omoepaghuu HamaHa pasdeneHbi nepuodom e 25 nem. Nepsbie CHUMKU,
HeOobbIYHbIE U CKa304HbIe - He M00 HOYHbIX 6OeHUll neped sKpaHOM KoMmrbomepa, a
pesynbmam ¢haHmasaull u ymeno2o obpalwjeHus ¢ ygenudumenem U 8aHHO4YKaMmu C
peakmusamu. MHozue e20 pabomsl, 0CIPUHUMAaEMbIE KaK KOMIaxu, MOHMaXu u
rpoyue KOMMbMmMepHbIe U30bpemeHusi, makosbiMU He Aenisromces. dmu
MHO20COUHbIE, MHO20I/1aHo8ble U30bpaxKeHus (anasa pasbezaromcesi, HO NOMoOM
8321510 GhOKycupyemcs 8 rnuKcerb) - o0 xumpocmed npu nevyamu, rnpasusibHo20
yarna CbeMKU, MeXHUYECKUX 3HaHUll, yMmeHus npedcmasume U co30ampb HepearibHyH
peanbHOCMb U U306pas3ume ee Ha ghomobymaze u 3amem ye8esiu4eHHbIM OMIMUCKOM

Ha xoJsicme...»

[NonHbIN TEKCT NHTEPBbLIO 3aech >>

3. WHTepsblo ¢ Anuc bnnteHTans, xxypHan «Lunym seBnaeo», 2003 r.:

«Ocmasbme ceou npexHue npedcmasneHusi o gpomoepachuu. Bansiobieasicb 8
8u3yarnbHOe rnpocmpaHcmeo, co3daHHoe HamaHom BpycosaHu, bl 0O6Hapyxume
Hoeble 0bpas3bl U cuMeoJibl, c030aHHbIe UM 8 amoli obnacmu, Ho8ble ¢hakmbl U
Kpumepuu 8ocrpusimusi, KoOmopble OH ycmaHoe8us1 30eck; CoedUHEeHUe 8ce20 3mo
eMecme 8bI308em y 8ac oWyWeHuUe moeo, Ymo e20 chomoezpaghuu S8nsmcs
cambiMu yodusumernbHbIMU U HogeliWuMu, 8UOEHHbIE 8aMu Koada-nubo...»

[1OMHbIA TEKCT UHTEPBbLIO 30EChb >> (PYC)
[MONHbLIN TEKCT UHTEPBLIO 30ECh >> (MBP)




4. WHtepBbto ¢ Joseph Hoffman, The Jerusalem Post Magazine,FRIDAY, APRIL
29,1988,"EXPOSED BEFORE THE LENS™:

«ANYONE WHO doubts the precarious position of Soviet Jewry should see the
photographs by Natan Brusovani. The work of this recent Soviet oleh attests to what
might aptly be termed the still-vital remnant of the Jewish community of the USSR.
Through the skilful use of double exposure and unusual lighting effects, Brusovani has
given us a sensitive picture of the remnants of a once-thriving culture, now reduced to
a faithful few...»

[lonHbIN TEKCT MHTEPBLIO 34ECh >>

5. VIHTepBblO rMaBHOro pefaktopa XypHane «Tryst» (http://www.tryst3.com/) Mua c
HataHom BpycoBaHu, 2005 r.:

PeueH3um:

«Mua: Hamam, ebl yyacmeosarnu e pside noodnosibHbIX ebicmaskax 8 Mockse u
JleHuHepade. Noyemy amu ebicmasku 6binu nodnosnbHbIe? bbinu nu sawu pabomsi
3anpeuweHbl 0118 WupoKouU nybuku?

Haman: Mou pabomesl yxe Ha caMoM paHHeM 3marie omnu4yanuck s8HbIMU
rpu3Hakamu HeoOOHO3Ha4YHo20, ambusarieHmMHo20, MHO20CI0UHO20 cmuris. A
ucrnosnb308arsl 3mom cmuJsib He 8 Ka4ecmee mexHu4ecKoao rpuema 0 co30aHus
pabom «nod HacmpoeHuex (CMosb pacrnpocmpaHeHHbIl celiyac), HO 8 kKayecmae
yHOameHma 01151 8U3yarnibHO20 8bIPAXEHUS CITOXHOCMU YeJ10864E€CK020 bbimus
s8o0buye, a 8 ycriogusix coeemckoll momanumapHol delicmeumeribHOCMU 8
yacmHocmu. O4e8udHO, YMO makoe HarpasJsieHue npomusope4usio oguyuasnbHoUl
KoHUenuuu «Mobusiu308aHHO20», «yCMPeMIIEHHO20 8 caemiioe bydywuee»
obuwecmsa....»

[OMHbIA TEKCT UHTEPBbLIO 30ECb >> (PYC)
[MONHbLIN TEKCT UHTEPBbLIO 30ECH >> (aHr)

1. [puropuin BuHuukui, B npownom 6onee Yyem 25 neT rnaBHbIn poTorpad
Myseqa Opeu-Ucpaans, T-A, oouH 13 BeQyLLmMxX n3pannbckux goTorpados,
KypaTop 1 opraHm3aTop )0TOBbICTaBOK:

HamaH BpycosaHu HECOMHEeHHO — Haubosiee opuauHarbHbIlU U UHMepPecHbIl
espelickull cpomoxyOOXHUK Hawez20 epemeHu. [Ipu nepeom 3HakoMcmee C e2o
pabomamu MeHs1 nopa3sus, rnpexoe ecez0, SPKO 8bipaxKeHHbIU espelickull xapakmep
€20 pabom, ebinonHeHHbIX euwie 8 Mockse. M3daHHbili 8 1988 200y anbbom — momy
rnoomesepx0eHue.

Hamawn yyuncs e JleHuHepadckom yHugsepcumeme sioepHol ¢husuke. Toeda xe
yernekcs gpomoepachuell (U «83551» Kypc «xydoxecmeeHHoU ¢homozpaghuu») u mozda
XXe 8 o0rnofibHOM KPYXXKe Hadar usydame uspum. Omom KoHaroMmepam nopooust
CIIOXHYH0 cucmeMy 0bpa3o8 e20 XUBOMUCHbLIX KapmuH, 2iy60KuUX U MHO203Ha4YHbIX.
He cnyuyaliHo Ha3ean 51 e20 gpomozpaghuu KapmuHamu. Y160 amo yxe He
CUOMUHYmMHasi ocmaHoeKka MaHO8€eHUsl, Komopas onpedernsna ¢gpomozpagpuyeckull
dokymeHm anoxu. Ce200HS1 8 8eK KOMIMbIOMEPHOU mexHonoauu ¢gpomoepachus (8
uesnioMm) ympamurna ceoro OOKyMeHmarbHyto cocmasssowlyo. BosmoxHo, amu
rosiomHa npasuribHee Hasbleame homozpaghukodl.

B Hoeol cepuu e2o pabom «[uanoz ¢ senukumu» HamaH peuwurscs cornocmasume
CE200HSWHIO XU3Hb C U300paxXeHUAMU 6€erTUKUX XyOOXHUKO8 CPeOHEBEKOBbSI.
Gocx u Bpetlicens, CypbapaH u Awopep... Mbicnib, Ka3anocb 6bl HeeeposimHasi, Ho...
8edb 3mo e BeuHom 2opode Uepycanume! KameHHas eeyHocmb Wepycanuma e



cunax eblidepxxamb MS)KeCmb 8eK08 U cospeMeHHocmu. Ha c¢boHe crenbix
bpelizenss — npoxoxuli ¢ MObUMbHBIM MeneghOHOM - Kak OHU daneku Opye om
Opyea, HO xusym Ha mol xe 3emrne... B amol pabome kak 6bl cghoKkycuposaHa
udesi Hosoli 8bicmasku...

lybuHa u MHO203Ha4YHOCMb MbIC/U, U306pasumernbHoe 6o2amcmeo, enadeHue
npogbeccuoHanbHOU mexHuKol u 6e3yrnpeyqHbili 8KyC — makoebl OG0CMOUHCcMea
pabom Hamana bpycosaHu — espelickoeo ¢homozpagha Uepycanuma.
22.11.2009. [pueopuli BuHuukud.

2. David Genovesi, ARTROM Gallery, Roma

Nathan Brusovani’s photograph plays with the viewer by creating an environment
where movement and non-movement create a vibrating energy within the image. A
juxtaposition which causes the mind to shift, to look again, to reconsider.

Brusovani uses computer applications that are more than just added affectations to
existing images, but enhancements that seem to "belong" in some strange way and
add to the overall effect.

Sometimes bordering on abstract, his work contains hints of borrowed, dream-like
representative features that bring one back to a form of dream-like "reality. Sober and
sometimes with great restraint, these images offer a consistent, quiet, yet profound
atmosphere or mood that is very compelling.

Spirituality is very much a part of his work and Judaism shines through in practically
every image. This creative expression of his faith has found it's way into his art in
subtle and not so subtle ways, finding a way to do this without being brashly "religious".
A world of visual experimentation.

3. galleryNOW, Tampa, Florida, USA

The mythic figures of Russian-born artist Nathan Brusovani (Bar) are absorbed by the
phenomena of light, color, focus, and space, as he captures elusive images of which
dreams are made. In Color Equilibrium #1, subtle colors bleed down blank walls as a
small child makes her way cautiously down a darkened stairway, offering a sense of
transparency focused into reality through a frame of light. Part of the interest of this
artist's works comes from viewer speculation on how he uses the photographic process
to arrive at his images. He challenges the boundaries of photography by utilizing the
darkroom and/or computer as a visual research lab ... a place for discovery,
observation, and meditation. Whether through negative sandwiches, multiple printing,
double exposure, or other technical methods, his self-expressed goal is to enable one
theme to shine through another, acquiring fresh nuances while preserving and
strengthening the traces of origin, causing everything to be more true, more alive than
in real life.

B uHTepHeTe:
[lepcoHanbHbIV BED-caWT - www.uniart.net

3kecnosnuma «manor ¢ BENMKMMn» - Www.brusovani.com

Cepusa «Jerusalem On One Pixel»

Cepusa «Sketches of Jerusalem»

Cepusa «Market Place» - peiHok «MaxaHe Meryaa»

doToansbom «OBpasbl 3aKpPbLITOro NPOCTPaHCTBA»

«My Virtual Spaces» - TPOCTPaHCTBEHHbIE aHHUMAaLN.
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Jewish Space — gurutansHaga nHctannauusa, Maane Agymum, 2007 T.
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Art Molbert Gallery, S. Petersburg, 2012

"Homage to Great Masters and Ancient Times", ARTROM Gallery Roma, Italia 2011

with Swedish sculptor Pew Siwmark

Art Hotel Rachmaninov, S.Petersburg, 2011

One-person show, Beit Weil, Kfar Shmaryahu, Israel , 2010
One-person show ,Jerusalem Theater, Israel, 2009

"Painting and Photograhy on One Pixel" with the artist Ori Raz, Al HaAgam Gallery,

Raanana, Israel, 2008Memories", PrimoPiano Gallery, Lecce, Italy, 2008

Sixth Annual International Festival of Photography “Beyond Boundaries 2007” in

Rome, Italy, presented by ARTROM Gallery, 2007

Personal exhibition in Jerusalem Theater, 1997



